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The Lacis MuseuM of Lace and TeXTiLes

LMLT was established in October of 2004, as the legacy of Kaethe Kliot, who 
was the spirit of the Lacis Textile Center and Retail Store, a haven for the textile 

community and all involved in virtually every aspect of the textile arts…a place 
where she provided support, encouragement and knowledge to all. This spirit re-
mains, after her untimely passing in 2002, in the Museum which encompasses all 
that she loved. 

This spirit is best exemplified by comments received from those she touched:
…whenever I needed to recharge my spirit, I knew that a visit to 
Lacis would do the trick…
…her sense of the appropriate, that just-rightness which made 
Laces the alluring treasure trove that draws us in…
…her enthusiasm was contagious and she always wanted to 
share it. She was the consummate teacher…
…she had a mission to share everything she knew…
…she did what she loved and her passion and enthusiasm was 
always evident…
…Kaethe was the sort of person one takes with them – part of 
who I am is because of her…
…She will be remembered for many things; for me it will be a 
sense that all is possible…

The core of LMLT is the lace and textile collection of Jules & Kaethe Kliot, 
representing 40 years of dedication to the preservation of the finest of human 

handiwork. The collection includes thousands of specimens, from pre-Columbian 
Peru finest laces from the 17th c. European courts, and examples of the machine 
laces exemplifying the 19th c. industrial revolution. An extensive library, focusing 
on lace, textiles and costume with over 10,000 items of books, patterns, articles and 
other ephemera, and a respectable collection of the related tools of the textile crafts 
are included in the resources of the Museum.

LMLT is dedicated 
    • to preserving the spirit of Lacis as created by Kaethe Kliot as a place of support, 
knowledge and encouragement for all involved in any aspect of the textile arts.

•to preserve lace and textiles of all cultures from all periods including the patterns 
and tools of creation, the objects of their purpose and the literature associated 
with these objects.
• to provide a resource center for research and documentation of these objects.

While the focus is on the lace shawl, the story is about lace and lace-making as it 
evolved from a lost hand crafted art into a world of industrial ingenuity to produce 

a fabric of commercial significance never before witnessed/

The demise of lace following the French Revolution led to an amazing revival 
based on new techniques, rethinking of old techniques, changes in fashion and 
the unparalleled influence of the industrial revolution.

  Jules Kliot, Director
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shawLs of Lace

The Nineteenth century introduced the shawl into main stream fashion. Evolv-
ing from the 
rectangular 
scarf of prior 
years its im-
petus into 
magnificent 
shawls was 

due to the 
introduction into Western society the glorious  woven shawls of Kashmir, repre-
senting the finest craftsmanship, infectious designs and a new symbol of status.  A 
new vocabulary of dress, incorporation of the shawl, was well underway by the 
empire period of the Early 19th c. when the narrow silhouette was the vogue. It 
was the shawl that would change fashion for the next hundred years, the shawl 
demanding a platform for display. Skirts grew grander and wider, the voluminous 
shawls demanding to be noticed.

The story of the lace shawl derives 

from very different 
circumstances. It was 
in the eighteenth cen-
tury that lace making 
reached its pinnacle 
in terms of technique, 
skill, density and 

Limerick embroidered TuLLe 
84” x 41”  c. 1850 [12141]

brusseLs AppLique 
112” x 52”  c. 1850 [11021]
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value. With pro-
duction not able 
to satisfy  demand, 
sumptuary laws 
were imposed, lim-
iting ownership to 
very few of even 

the wealthiest. This did little to solve the competitive nature derived from this ethe-
rial fabric. Reserved for Royalty, lace could exist only in the dreams of others. 
The populace suffered as 

all wealth poured 
into the Courts to 
satisfy this insatiable 
demand for this ex-
traordinary thread 
work. The end 
was sudden and 
catastrophic. The 
masses revolted, 
demanding bread 
and the courts were 
decimated in a bru-
tal revolution which 
not only decapitat-

sheTLAnd kniTTed LAce 
132” x 62”  c. 1850 [25762]

Limerick embroidered TuLLe 
72” x 72”  c. 1850 [24935]
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ed the royalty but the finest of lace 
makers who were an integral part 
of the court. The magnificent laces 
were likewise destroyed.

Igrained in the New Republic was 
the dream of ownership of lace. 

Prohibitions no longer existed and Napoleon encouraged and supported a new 
burgeoning 
lace indus-

try as an im-
portant part of 
the economy. 
The skills to 

make laces of the past 
no longer existed and were 

ce r t a in l y not practical, 
encouraging new techniques 

which would be commercially 
viable. The ear- ly Nineteenth 

century, in keeping notice of the escalat-
ing demands for the new fashion trends, 
supported the development of new tools 
and the birth of the Industrial Revolution, 
where new industrial techniques would at-

chAnTiLLy bobbin LAce 
108” x 54”  c. 1850 [16951]

chAnTiLLy LeAvers LAce 
104” x 52”  c. 1860 [12277]
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tempt to satisfy the social demands.  

It was the early textile machines that 
were given attention. With the ability 
of the new Leavers/Pusher machines to 
make tulle, the fine netting supporting the 
decorative elements, the most tedious part of 
the earlier laces, new opportunities existed to re-

define lace. 
The basic pro-
cess of applique-
ing hand made deco-
rative lace elements on to the tulle was one 
of the earliest innovations mimicking  the free 
laces of Brussels and Honiton. Now given the 
appropriate names of Brussels Applique and 
Honiton Applique, theses new laces became 
an instant success. By the 1840s the Jacquard 

chAnTiLLy LeAvers LAce 
108” x 57”  c. 1850 [36306]

poinT de GAze needLe LAce 
106” x 53”  c. 1860 [3 2/1/2019 4771]
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accessory was adapted 
to the Leavers/Pusher 
lace machines allow-
ing the production of 
the intricately designed 
Chantilly laces. The 
straight bobbin laces of 
Mechlin, Binche and 
Valenciennes were 
now part of the new 

Chantilly craze of 
handmade bobbin 
lace. .

Chantilly, the target 
of the new multi-thread machines was the focus 
of the great fairs of mid century,  the Leavers /
Pusher machine laces exhibited  side by side with 

the hand made 
Chantilly laces. 
Ownership of 
lace was now 
within the 
reach of all so-
cial levels.

The Alencon 
needle laces 
were greatly 
simplified lead-
ing to the de-
velopment and 

proliferation of the new Point de Gaze, its relatively simple single loop stitch result-
ing in a visually much more delicate lace.It embellished and was combined with 
the Brussels bobbin laces and was the most sought after lace through the early 20th 
century

By the end of the century, appliqueing of machine made braids and motifs onto ma-
chine made mesh, simplified the 
process further to the extent that 

now 
y o u 

didn’t need 
to be a lace-
maker to make 

lace. Anyone with basic 

chAnTiLLy LeAvers LAce 
100” x 40”  c. 1850 [36218]
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sewing skills could make lace cre-
ating an entirely new and very 
popular area of needlework, assuming  such popular names as Renaissance Lace, 

Princess Lace and Battenberg 
Lace. The Irish introduced the 

n e w 

embroidered laces to the 
lexicon with the names of Carrick-

macross and Limerick, the needle work-
ing free or in counted thread fashion on the 

n e w machine made tulles.

brusseLs AppLique 
100” x 50”  c. 1850 [13349]

bLonde LeAvers LAce 
80” x 24”  c. 1840 [33151]

bLonde LeAvers LAce 
80” x 24”  c. 1840 [33137]
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MACHINE LACE

The Nineteenth Cen-
tury Industrial Marvel

Mechanical means of making lace dates 
back to 1758  when the Stocking Frame  
(Knitting Machine) using a single continuous 
thread,  could make patterns by arranging for loops to be missed, 

In 1775  a knitted 
fabric could be 
made on a warp 
frame where ev-
ery thread had 
its own needle 
instead of one 
thread for all 

needles. This created a thread network 
which would not unravel and is the ba-
sis of all bobbin lace, every thread in-
dependently controlled by its own bob-
bin, In 1802 twist nets of all types could 
be  produced. This twist net frame was 

chAnTiLLy LeAvers LAce 
108” x 53”  c. 1860 [36302]

mALTese bobbin LAce
80” x 24”  c. 1850 [34721]
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the starting point for the race to creating a 
machine that could mimic the net patterns 
of lace. 

1808 was the significant date when John 
Heathcoat patented his first bobbinet 
machine where threads,  each being 
supplied by its own bobbin, could cross 
the stretched warp to create narrow 
widths of a simple net or tulle. 
This was referred to as the 

Pusher Machine, describing the slender rods that 
pushed individual bob-
bins in or out-of-position. 
The machines were hand 
powered and slow but 
could produce  lace of 
previously unknown de-
tail. It was not till 1831, 
when the next major in-
novation, the Leavers 

machine was introduced where the 

brusseLs mixed AppLique
116” x 58’  c. 1860 [33222]

chAnTiLLy LeAvers LAce
110” x 56”  c. 1860 [32094]
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movement of beams con-
trolled banks of bobbins, 
allowing wider tulle to 
be produced. In 1841, 
the Jacquard control of 
motions was incorporat-

ed into the powered Leavers/Pusher 
machines which, through the use of 
punched cards, controlled the motions 
of the bobbins, in the Pusher machines 

or the beams in the Leavers 
machines, enabling lace de-

signs to 
finally be 

p r o d u c e d . 
This opened the 

world of fashion to 
the magnificent Chan-

brusseLs mixed AppLique
110” x 55”  c. 1860 [27509]

chAnTiLLy WArp FrAme
96” x 50”  c. 1830 [33314]

chAnTiLLy pusher LAce
96” x 48”  c. 1860 [32091]
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tilly coveted laces. The Pusher machines could produce greater detail, including  a 
perfect half-stitch and one- piece shawls up to six 

feet in size, particularly 
suited to the Chantilly 
shawls, encouraged the 
magnificent designs. 
The Leavers machines 
were much faster and, 
because of the fixed 
warp threads left notice-

able linear pat-
terns in the lace. 
The Crystal Pal-
ace Fair of 1850, 
showed the 
triumph of this 
mechanical ingenuity,  hand 
and machine lace displayed 
side by side.

The popular Leavers lace 
machine is an enormous, 
complicated piece of ma-
chinery weighing as much 
as 33,000 pounds and 
equipped to handle as many as 50,000 threads across its width which could be up 
to 260 inches. The machine controls three different types of threads, bobbin 

threads, warp 
threads and 
beam threads. 

The bobbin 
threads are 

man ipu l a t ed 
by wound bob-
bins, thin disks 

of brass, stacked 
at 20 per inch in 

the machine. The 

w a r p 
t h r e a d s 
and beam threads 
move laterally while the bobbin 
threads swing back and forth, twisting 
around the beam threads.\

chAnTiLLy bobbin LAce
75” x 75”  c. 1860 [23911]

chAnTiLLy LeAvers LAce
110” x 54”  c. 1860 [32091]


