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Lacis Museum of Lace and Textiles

MLT was established in October of 2004, as the legacy of Kaethe Kliot, who
was the spirit of the Lacis Textile Center and Retail Store, a haven for the textile
community and all involved in virtually every aspect of the textile arts…a place
where she provided support, encouragement and knowledge to all. This spirit remains, after her untimely passing in 2002, in the Museum which encompasses all
that she loved.
This spirit is best exemplified by comments received from those she touched:
…whenever I needed to recharge my spirit, I knew that a visit to
Lacis would do the trick…
…her sense of the appropriate, that just-rightness which made
Laces the alluring treasure trove that draws us in…
…her enthusiasm was contagious and she always wanted to
share it. She was the consummate teacher…
…she had a mission to share everything she knew…
…she did what she loved and her passion and enthusiasm was
always evident…
…Kaethe was the sort of person one takes with them – part of
who I am is because of her…
…She will be remembered for many things; for me it will be a
sense that all is possible…

T

he core of LMLT is the lace and textile collection of Jules & Kaethe Kliot,
representing 40 years of dedication to the preservation of the finest of human
handiwork. The collection includes thousands of specimens, from pre-Columbian
Peru finest laces from the 17th c. European courts, and examples of the machine
laces exemplifying the 19th c. industrial revolution. An extensive library, focusing
on lace, textiles and costume with over 10,000 items of books, patterns, articles and
other ephemera, and a respectable collection of the related tools of the textile crafts
are included in the resources of the Museum.
LMLT is dedicated
• to preserving the spirit of Lacis as created by Kaethe Kliot as a place of support,
knowledge and encouragement for all involved in any aspect of the textile arts.
•to preserve lace and textiles of all cultures from all periods including the patterns
and tools of creation, the objects of their purpose and the literature associated
with these objects.
• to provide a resource center for research and documentation of these objects.

I

t is difficult not to think of lace when experiencing these
magnificent designs which are similarly conceived, as studies
of positive and negative areas, now executed with paper and
scissors, in contrast to the threads, needles and bobbins of lace.
As lace reached the highest level of perfection in the 18th c, Turo
has defined perfection in paper cutting in our world of today
where perfection, in the work of our hands, has been relegated
to memories.
Jules Kliot, Director
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Turburam Sandagdorj (Turo)
Paper cutting finds its origins in the nomadic custom of

cutting openwork decorative patterns
in leather and
felt as used for
clothing, utensils and even
in dwellings.
The art form

naturally extended to paper when it

beca m e
available.
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The concept of creating
patterns
by
piercing
can be found in most
cultures, specifically when

The concept of
creating
patterns
by piercing can
be found in most
cultures, specifically
when it incorporates
fabrics
where
cutwork embroidery
embraced this technique to
simulate lace. In Europe
the fine art of paper cutting
evolved into a simplified
form becoming the popular
amusement of silhouette
cutting.
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Turo (turbura, Dandagdorj) was born in Ulaanbaatar,
Mongolia in 1969, into a creative family. His father was a well known
book illustrator and editor who early recognized and supported Turo’s
obvious talents. After going to art college and university in Mongolia,
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he immigrated to the United
States in pursuit of his
passion. He has developed
both a classic and individual
style in his paper cutting
technique and themes,
capturing his homeland as
only a Mongol could portray
it. The depth, detail and
passion developed in his
images have connoted the
term

“living shadows” to describe his

work.
In his
homeland
he is
known as
“the man
with the

m a g i c
scissors.”
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