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the Lacis MuseuM of Lace and textiLes

LMLT was established in October of 2004, as the legacy of Kaethe Kliot, 
who was the spirit of the Lacis Textile Center and Retail Store, a ha-

ven for the textile community and all involved in virtually every aspect of 
the textile arts…a place where she provided support, encouragement and 
knowledge to all. This spirit remains, after her untimely passing in 2002, in 
the Museum which encompasses all that she loved. 
This spirit is best exemplified by comments received from those she touched:

…whenever I needed to recharge my spirit, I knew that a 
visit to Lacis would do the trick…
…her sense of the appropriate, that just-rightness which 
made Laces the alluring treasure trove that draws us in…
…her enthusiasm was contagious and she always wanted 
to share it. She was the consummate teacher…
…she had a mission to share everything she knew…
…she did what she loved and her passion and enthusiasm 
was always evident…
…Kaethe was the sort of person one takes with them – part 
of who I am is because of her…
…She will be remembered for many things; for me it will be 
a sense that all is possible…

The core of LMLT is the lace and textile collection of Jules & Kaethe 
Kliot, representing 40 years of dedication to the preservation of the 

finest of human handiwork. The collection includes thousands of specimens, 
from pre-Columbian Peru finest laces from the 17th c. European courts, 
and examples of the machine laces exemplifying the 19th c. industrial 
revolution. An extensive library, focusing on lace, textiles and costume with 
over 10,000 items of books, patterns, articles and other ephemera, and a 
respectable collection of the related tools of the textile crafts are included in 
the resources of the Museum.
LMLT is dedicated 
    • to preserving the spirit of Lacis as created by Kaethe Kliot as a place 
of support, knowledge and encouragement for all involved in any aspect of 
the textile arts.

•to preserve lace and textiles of all cultures from all periods including 
the patterns and tools of creation, the objects of their purpose and the 
literature associated with these objects.
• to provide a resource center for research and documentation of these 
objects.

A unique adventure into memories of our past supported by the artifacts 
on the LMLT collection and the restored wax mannequins of Ellen 

Thomsen and the 
Jules Kliot, Director
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I DID!
WeDDIng FInery Past

Taking the plunge’, ‘tying the knot’, ‘jumping the broom’, ‘getting 
hitched’ all reflect the perilous and optimistic nature of getting married. 
Even today, familiar with conscious de-couplings and acrimonious 
separations, we are still in awe of the love and hopefulness that 
draws two people together. No garments capture our imagination 
and dreams like our 
wedding clothes, the 
wedding dress being 
paramount among 
them. Packed away in 
paper, hanging at the 
backs of closets, old 
wedding dresses are a 
tangible link to the past 
and to the aspirations, 
desires, goals and 
promises made there. 
From the proposal, to 
the wedding, at the 
wedding breakfast, 
and away on the 
honeymoon, I did! 
Wedding Finery 
Past is a show about 
affirmations made over 
100 years ago of which only the dress, or the shoes and sometimes 
the veil are left.

HEADS UP!
The old custom of casting items, such as rice or confetti, over the 
newly married couple was thought to bring fertility, abundance and 
good luck.  Through the centuries, wheat, fruit, nuts, even shells 
and earth, were tossed over the bride and groom as they started 
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their married 
life together. 
Believe it or 
not, once upon 
a time, even 
slippers were 
thrown, in a 
good-natured 
way, at the 
newly weds.

In olden times, 
shoes were 
considered a 
fertility symbol. 

Throwing slippers at the departing couple and hitting their 
conveyance was considered very auspicious.  In other traditions, 
brides would throw one of their slippers to their assembled guests, 
just like brides do today with their bouquets. Even though it is dying 
out, we are familiar with the tradition of tying old shoes to the car 
of the newlyweds 
before they 
leave on their 
honeymoon. 

Rice has remained 
with us as the 
most common 
item thrown over 
the newlyweds. 
Today, however, 
rose petals have 
replaced rice in 
popularity.  Not 
only are they are 
bio-degradable, 
but they do not 
attract bugs or 
vermin.
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The Veil
 Veils have been worn as 
daily wear all over the 
world for centuries. Often 
of a fine net, fabric, or 
lace worn on the head or 
over the face, in the West, 
veils have remained in use 
in religious orders, events 
and wedding rites. The 
bridal veil, as we know 
it, came about in the 19th 
century although brides 
had worn veils before that. 
This tradition is thought 
to be an affectation of 
early 19th century court 
dress since veils were traditionally worn by ladies in royal circles 

in Europe.  They are now 
firmly a vital part of bridal 
fashion. 

The Garter
Garters were used in the 
time before pantyhose to 
hold up stockings. Worn 
just below the knee, garters 
were bands of fabric or 
ribbon, often made of 
silk.  They were worn 
by both men and women 
until clothing styles for 
men changed in the 19th 
century. There was a 
jovial custom that after 
the wedding ceremony 
(sometimes immediately 
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after) the groomsmen would 
retrieve the bride’s garters, 
which had been modestly 
untied in anticipation of this, 
and wear them on their hats. 
The same took place involving 
the groom and the bridesmaids. 
Not surprisingly, since without 
garters her stockings would fall 
down, there was a charming 
custom of the bride throwing 
a stocking to her guests. These 
traditions have remained with 
us in their new character as the 
garter toss.

Items worn by the bride, and 
to a lesser extent the groom, 
were thought to bring good 
luck.  In Europe, in olden 
times, brides would stitch various favors on their dresses for their 
guests to pull off and keep. From the garter, to the shoes and 

stockings, to the bouquet, even 
seemingly insignificant items 
connected with weddings had 
much meaning and show us the 
importance of this happy event.

The Bride at Night
Sometimes among the bridal 
garments, carefully folded away 
in paper and saved for posterity, 
is the bride’s wedding lingerie. 
Wedding lingerie was often 
included in the bride’s trousseau. 
A trousseau is a collection of linen, 
clothing and household items 
that a bride took with her on the 
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occasion of 
her marriage. 
Tr o u s s e a u 
comes from 
the French 
word trusse, 
m e a n i n g 
b u n d l e . 
In many 
c u l t u r e s 
young girls 
w o r k e d 
th roughout 
their girlhood 
on pieces of 
h o u s e h o l d 
linen against the time when they would marry and take up 
housekeeping. Wealthy families could afford to order these items, 
often lavishly embellished, from professional haberdashers, linen 
merchants, and lace makers. Whether made professionally or at 
home, it was common that the pieces in the trousseau featured 

monograms, needlework and 
lace.

The trousseau came to 
include 12 of everything: 
sheets, tablecloths, towels, 
handkerchiefs and other 
essential household items. In 
the Victorian era, in addition 
to household linens, the 
trousseau included multiple 
beautifully embroidered 
underwear; petticoats, corset 
covers, chemises, nightgowns 
and peignoirs. The importance 
of the trousseau can be 
determined by the care and 
pride that was taken in it. 
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Sometimes, a beautiful 
hand worked trousseau 
was displayed along with 
the wedding gifts. 

The Wedding Breakfast
The tradition of the 
wedding breakfast has 
religious overtones.  It 
is thought to stem from 
the period prior to the 
Reformation in England 
when the bride and 
groom had to refrain from 
eating in order to receive 
Holy Communion during 
the wedding mass. As the 
first meal to take place, 

immediately after the wedding, it was called a ‘break fast’.  There 
were other influences at work, however. For much of the 19th 
century, into the 1880s, English law prohibited marriages from 
taking place before noon. Although these laws were eventually 
abolished, the custom for wedding breakfasts remained on both 
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sides of the Atlantic.  
Long after weddings no 
longer took place in the 
morning and guests sat 
down to eat between 
noon and 3:00 pm, the 
meal was still called a 
‘wedding breakfast’. 
Although it was termed 
a ‘breakfast’, the food 
served was actually cold 
luncheon fare featuring 
such delicacies as tiny 
sandwiches, lobster salad 
and other finger foods. 
The meal culminated, 
like modern receptions do 
today, with an elaborately 
decorated wedding cake. 

In fact in the 19th century brides and grooms could expect to have 
three wedding cakes; a traditional wedding cake, a bride’s cake 
and a groom’s cake. 
One was eaten at the 
wedding breakfast, 
one was boxed and 
sent home with the 
guests and one was 
saved for posterity. 
Sources cannot agree 
on which cake was 
destined for which 
fate. It does seem 
that the decorated 
wedding cake, 
made with spiced 
fruit, currants and 
almonds, was eaten 
that day.
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Embellishment in the 1920s
The 1920s saw revolutionary 
changes in fashion for women’s 
daily dress.  The silhouette 

was straighter, more androgynous, 
unlike the corseted hour glass figure 
of the prior decades. This look 
was accentuated by the dropped 
waist the era is known for. The 
shorter skirts and 
sleeves popular in 
day and evening 
wear in the 1920s 
also influenced 
wedding attire.  
Known for exquisite 
embe l l i shment s , 
a few of which 
are beading, 
embroidery, lace, 
and handmade 
flowers, the 1920s 
tunic shape was the 
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perfect landscape for all this applied loveliness. Not only is the 
period associated with beautiful ornamentation, but the seemingly 
simplified shape inspired designs that emphasized the body in new 
and exciting ways.

Thirties Chic
The 1930s are characterized by long columnar lines and fabulous 
details. As the waist returned to its natural place the length of 
the skirt dropped. Body consciousness was alive and well. The 
crowning glory of this decade was the bias cut.  Clinging and 
sensuous, wedding dresses were a lucky recipient of this wonderful 
construction technique. Wedding attire reached new heights of 
drama in the 1930s. Trains were long and impressive. Veils were 
equally long and often paired with coquettish little caps. 

Wedding Waistcoats and Vests
It is more common to preserve elements of the bride’s clothing 
rather than the groom’s. Most men’s wedding ensembles went on 
to be used for ‘Sunday best’ and therefore, have not survived.  It’s 
rare but occasionally several pieces of a man’s wedding outfit were 
saved (the male wax mannequin in this show wearing a 1920s 



12

ensemble is an example). That does not mean to say that men 
did not have special wedding garments. It was not uncommon for 
a man to have a special waistcoat made for the occasion of his 
wedding. 

This brown vest was made around 1850. Although made from humble 
cotton, it is in the style of vests made from more luxurious fabrics, 
such as the silk ivory moiré vest. The brown vest’s construction is 

very interesting. It is entirely 
meticulously hand stitched 
with its original buttons. 
On either side of the chest 
there are removable pads 
secured with small glass 
buttons. The pads can be 
removed from openings 
at both side seams. The 
skillful construction, the 
tiny little stitches (18 per 
inch), and the fashionable 

cut, indicate it could 
have been made for 
a special occasion, 
possibly a wedding. 
The fact that has been 
so carefully preserved 
there is little doubt it 
was intended to be 
someone’s best wear.

The Proposal
In the 19th century the proposal could bring consternation into 
the hearts of men and women. Marriage represented arguably 
one of the most important events in life. Questions needed to be 
answered. For him - Is she the one? Will she say yes? For her - 
Should I say yes?

For many there were few places to meet. Churches, fetes and 
balls were opportunities to mingle.


